The lawsuits described João Francisco dos Santos, or "Madame Satã", as sexual pervert and a very dangerous person. The objective of this paper is to analyze Satã's behavior in prison, where the treatment with prisoners was very violent, and, in Vila do Abraão, where he lived after being released. The research is based on testimonies left by him, documents, newspapers and interviews with guards and residents of Ilha Grande.
nothing to break the law. According to the American historian James Green, despite the absence of any explicit penalties for homosexuals in the Penal Code, they were incarcerated for 'public indecency' and other supposed public order offences (Green 2000: 223) .
In memoirs and interviews from the 1970s, Satã declared that he had been homosexual ever since his teens. Later he became a friend to women who worked as prostitutes, living with some of them and looking after various children whom he raised as his own. In the prisons and even in Vila do Abraão, the village on Ilha Grande where he lived after his release, he maintained his identities of homosexual and tough guy, earning the respect of the other prisoners. He worked as a cook in the guards' houses and helped them to maintain order.
Satã had friendly relations with the other inmates, the prison guards, and even the prison directors in practically all the establishments where he was held. In 1962, Satã was released after serving his last sentence. He was older, tired and, as he himself lamented, Lapa was no longer the same. He chose Ilha Grande, where the old penitentiary was still in operation, as his place to live. In his testimony to Paezzo, Satã stated that he had many friends there, thanked various police officers and declared that the 'prisoners' of Ilha Grande were humanely treated (Paezzo 1972: 206) . He died in 1975 of lung cancer. When he became sick, he was taken to Ipanema Hospital by journalists from the newspaper O Pasquim with whom he was close. He was buried on Ilha Grande.
One of the residents of Ilha Grande, Dona Nair Mattoso, mentioned by Satã in his acknowledgments, talked to us about her former friend in an interview. During our conversation, she remarked on a trait that was perhaps distinctive of Satã and provides an insight into his trajectory both inside and outside prison:
He was such a liar! He would visit my daughters where they lived, there in Rio, close to the Maracanã River. [...] And he'd say: "Do you know who died? Mr. Laerte." And the girls would reply: Poor Mr Laerte! They asked how he had died. He replied: "-Ah, he tried to con someone there and he died!" So they would ask me later on the telephone (sometimes I managed to get to Angra, Mangaratiba, to phone from there) and I'd say no, he hadn't died! I'd ask who had said such a thing and they would tell me it had been Satã. He killed off everyone! [Laughs.] He was a huge liar, many of the stories he told were lies. In that interview [by Pasquim], take it from me, it's full of nonsense, but he talks about the things that happened to him, you know! If there's one person here on the island, in these 76 years that I've been living here, who I miss, it's Satã! Nobody else! My father died, my mother, my younger brother! But Satã I truly miss! Because he liked my daughters! Before he left for Rio, he would visit me and say: "Godmother", I'm going to Rio!" So I'd ask: "When are you going?" I already knew he was after money. He'd then say: "Ah... I'm leaving on Tuesday!" This would be a Saturday. He would add: "Get me some sugar, cloves and cinnamon and I'll make a dessert for you to take to the girls, because everyone there must be starving." He said that they only had water in the fridge, he told everyone that and said that we let the girls go hungry. He was lying. We didn't pay any attention to all the nonsense we heard from Satã. So he'd make papaya or coconut dessert, because there were lots of coconuts here. Now they're destroying the remaining coconut trees. There was a lot of papaya too. So I'd give him the sugar, cinnamon and cloves, and he'd put them in a tin of powdered milk and take it to them [in Rio]. He'd make a scandal there [...] . Heavens... all the traders would go into the street to see Satã. He'd paint the town red. He'd go on a complete spree, he loved to show off. That was what he was like, a very simple person, nothing bothered him, there was nothing fancy about him. 6 6 Nair Mattoso was born in 1924 in the Ricardo de Albuquerque district of Rio de Janeiro. In 1936, her father went to live in Praia do Abraão on Ilha Grande, where he found work servicing the machinery at the canned sardine factory. In 1946 she married Natalino Pereira dos Santos, born in Abraão, who worked as the pilot responsible for guiding the transport boats to the colonies. Nair was the owner of a store located at the ferry port, and her family still has guesthouse in Abraão. Interviews were conducted between 2012 and 2015.
It is this Satã, someone who thought of himself as a transvestite artist of Lapa, and who was seen by others as both a homosexual and a tough guy, but also as a liar, joker, exhibitionist, and, to our own surprise, a friend of the prison guards and keeper of order, who forms the epicentre of this article.
Satã and his diverse personas
At the beginning of the 1970s, the newspaper O Pasquim published an interview with Satã that caused something of a sensation (Cabral et al. 1971) . The main source of information on Satã's life, however, is a lengthy testimony given by himself to Sylvan Paezzo, writer and author of Brazilian soap operas, who published his own memoirs in 1972 (Paezzo 1972) . In 1976, soon after Satã's death, a new interview was published by O Pasquim (Machado 1976) . From the 1980s onwards, he would appear as a figure in books, films and academic studies. In 1971, the newspaper placed 'Madame Satã' at the centre of debate, described by one of its journalists as the 'most macho homosexual' in Rio's history. It is undeniable that while the journalists were aware of the movements related to gender and sexuality, 7 which became active in Brazil precisely during this period, they romanticized the image of the malandro and emphasized the 'masculinity' of the homosexual man being interviewed. There is no mention of his transvestite performances or his association with the so-called feminine universe. 8 Satã, since the 1930s, had performed on Lapa's stages as the transvestite Jamacy and Mulata Balacochê. He was an exhibitionist who loved lots of glitter on his clothes, and chose domestic professions considered to belong to the female universe.
The book Memórias de Madame Satã: conforme narração a Sylvan Paezzo by Sylvan Paezzo (1972) presents
itself as a transcript of Satã's own account of his life, although the author clearly edited the text considerably. In the narrative, tales of the poverty and exploitation suffered during his childhood to the moment of Satã's arrival on the theatre stages of the city centre were intermingled with the interviewer's memory of being labelled veado (queer). The insult announced the moment of rupture from that continuous time represented by the saga of a poor boy who realized his dream of starring on Lapa's stages. His artistic career was interrupted after a brawl with a night security guard, which resulted in the man's death and Satã's imprisonment.
Satã distanced himself somewhat from his life trajectory: he was ironic, joked about the tragedies he had suffered, romanticized events that might otherwise have passed by unnoticed. "It was 1928. I was 28 years old because I was born in the same year that the century came into the world" (Paezzo 1972: 1) . In the various trial proceedings studied, Satã's year of birth appears as 1904. But irrespective of any poetic license, he was born as the century begun. As a child he lived with his family in Tamboatá Farm in Glória do Goitá, a rural region of Pernambuco state. His grandfather was owner of the manor house 9 and his grandmother a slave. As a bastard child, his father was unable to leave the lands where his mother and her 18 children lived as an inheritance after his death. They were expelled from the farm. At the age of eight, his mother traded him for a mare and he began to work for a merchant who travelled through the region.
The account indicates the miserable conditions in which his family lived. Exploited by the tradesman who had bought him, he fled until finally encountering the female owner of a guest house in Rio de Janeiro ironically called Felicidade (Joy). From the age of thirteen he lived on the streets, performing odd jobs that afforded him some degree of autonomy. In various passages of the book, wage labour is associated with slavery, a situation in which the miserable poor struggle to earn sufficient to eat. João Francisco sought a better life: he worked as a street vendor, a brothel assistant, a cook, a night club bouncer, a laundry owner, and an actor. The narrative of his personal life reflects broader economic and social dimensions, such as the poverty endemic to Northeastern rural life, child exploitation, the low wages paid to workers, and the economic effervescence of bohemian life in Rio de Janeiro, the country's economic and political centre at the time.
Writing about the biographic illusion, the French sociologist Pierre Bourdieu (1998) emphasizes the proper name's capacity to designating the same object in different worlds. On the plus side of Paezzo's book, we could say that it depicts a figure who has no intention of maintaining a fictional unity: the persona transforms and acquires diverse names over his life time. João Francisco, Jamacy, Mulata Balacochê, Caranguejo da Praia das Virtudes, Madame Satã or simply Satã.
The name 'Madame Satã' was given by a police officer, associating the costume with which he had won a competition to the attire worn by an actress in a pre-code Hollywood movie from the period, 'Madam Satan.' 10 At first he shunned the nickname, but later accepted it, albeit with a touch of irony, remarking that the name by which he had become famous had been given by a stranger who associated his costume with one appearing in an American comedy that he had never seen (Paezzo 1972: 61-65) . On Ilha Grande, he preferred to be called Satã.
In Lapa, Satã was frequently detained without charge and was well aware that he eschewed the prevailing norms and customs. In his own account:
They couldn't come to terms with my toughness because I was a known homosexual. They thought they couldn't lose to me and so they were always wanting to provoke and beat me. On the other hand, the newspapers gave much more prominence to whatever I did for just the same reason, being a homosexual. But what should I have done? Turned into a coward just to satisfy these people? (Paezzo 1972: 115) .
In his confrontations with police authorities, Satã not only fought back when provoked. He retaliated against an army sergeant who tried to kill him by cutting his assailant's buttocks horizontally with his flick knife. In another episode, by now during the Novo Estado regime, an armed special police officer -who he named as Ferreirinha -tried to take him to the police station. While the officer was distracted, Satã took his revolver, left the bar, punctured the tire of his assailant's car and returned to exact revenge: "Start taking your clothes off Ferreirinha. I left him naked. And ashamed. And very annoyed" (Paezzo 1972: 56) .
Without doubt he challenged established conventions, surviving the acts of repression and acquiring notoriety. In his memoirs, he declared that his sex life began at the age of thirteen, when the women of Lapa organized bacchanals: "He functioned as a man and as a bicha [queer] , and preferred being a bicha" (Paezzo 1972: 115-6) . Echoing Green's comment, it is also important to emphasize that the documenting of Satã's life story was an exception, since thousands of common men and women who lived more open lives with people of the same sex have been hidden from history. The historian also points out that Satã was an example of an 'infamous' homosexual who actively engaged in the construction of his own identity, becoming a widely known and emblematic figure (Green 2000: 203-4 there -that is, prisoners serving one to three months of jail time for minor offences. Satã's detention in the establishment already shows that the law was not being followed. The ease with which criminals could be isolated, combined with the overcrowding of the central jails, meant that men, women and adolescents serving a variety of sentences were all sent to the Colony.
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Although not recounted by Satã, the conditions of the CCDR as a whole were terrible. To gain some idea, we can turn to a description of the establishment made by a police supervisor at the time:
The use of these individuals[for labour] could not be expected after observing the impossibility of gaining a restful night's sleep, with a platform of dirty planks as a bed, lined with rotten mats and an infected blanket, which doubles as a cloak to shelter from the rain, not forgetting the brick-like pillow. I was unable to sample the meals, which the inmates say are awful and inadequate, but by the look of the kitchen and canteen, the kind of food on offer is all too easy to imagine... The women, living in complete indolence, are housed in a vast cement shed with broken tiles, dark, and just a single doorway providing ventilation. The light that could enter via some slots located in the upper part of the walls is sealed by hemp cloths that also block the entry of fresh air.
The dirty beds -without white patches visible anywhere to indicate cleanliness at some point in time, however remote -and the few mattresses are filthy. [...]The cells are infected and inhumane, damp and dark with a gloom that, even with the door wide open, makes is impossible to discern anything, and filled with a foetid stench.
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The Colony was a place for dumping men and women accused of vagrancy, prostitution, capoeira and other offences, removed from the city's street by the police and kept in isolation for a period not meant to exceed six months. They were quite literally forgotten there. Sporadically the press would denounce the miserable life of the prisoners inhabiting that 'distant hell.'
Satã escaped the miserable conditions of the Colony and having to live with the other inmates. He sought to get on well with everyone, prisoners and guards alike, and during this first time in prison was chosen to be the cook for the Colony's director. He formed a friendship with the latter's wife, who, according to Satã, seemed to be aged between 15 and 16 years old, and lacked experience in the kitchen (Paezzo 1972: 33) .
State from the prisons and residents of Ilha Grande said that prisoners considered well-behaved were employed to provide domestic services in their houses and were called, in the local slang, prisoners from the tindá team. Satã could not be considered well-behaved since he had just arrived on the island with a 16-year sentence to complete. As well as being a cook, what helped him evade the worst of the Colony were his relationships inside the prison (since he was nominated for the job in the director's house by another inmate) and his fame as a tough guy (valente). Those selected for domestic work in the guard house or the homes of local residents acquired certain privileges: they escaped confinement in the cells, and were able to enjoy much better food. But undoubtedly a trade-off was involved: they became henchmen, conflict mediators, bodyguards, and even informants to the guards.
As we have seen, Satã's brawls with guards and police officers were a constant in Lapa. In the Colony, though, Satã obtained the director's protection and, as a consequence, nobody stood in his way, neither guards, nor other inmates. In turn, he voiced supporter for the director. Rather than holding him responsible for what happened there, he would sometimes praise him, mentioning that, on his release from prison, his bosses went to the port to bid him farewell and paid him a generous amount for his dedicated work.
A tranquil jail term in the laundry team
Paezzo's book contains a description of an episode in which Satã, retaliating after an attack on himself, Satã commented that he arrived on the island after the death of a guard called Vasconcelos, reputed to have been highly sadistic and cruel with the inmates. As well as the guard Vasconcelos, Satã cited the director Fabio Sena. We found no record of these names. However, in 1939, numerous accusations were made against a guard called Sanhaço, always defended by the director José Jannini. While the names do not match, the descriptions of the guard's brutality, as well as the lack of food, are reiterated in the documents from the period. In a letter sent to the Federal District magistrate, Sebastião Silva denounced the barbaric regime to which 500 prisoners were being subjected with the sanction of the Chief of Police:
(...) After diligently finding the fugitives and brutally beating them, the said Sanhaço, taking out a revolver, shot the prisoners, injuring Jair Alves Braga, who ended up with two bullets lodged in his right arm and forearm. [...] The witness Sebastião da Silva, unable to stand any longer the forced labour to which he was subjected, or the beatings, and who like the other inmates was forced to carry beams to the prison, fled with two companions, who after several days were re-captured.
[…] "Wake up to die, you won't give anyone more work ever again."
And just after he heard this sinister phrase, he was shot and at the same time thrashed with a length of vine, beaten with rifles, and kicked.
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On June the 14 th 1939, the director José Jannini wrote to the head of cabinet of the Ministry of Justice and Internal Affairs, asserting that the mistreatments cited by the accusers were merely the "fantasies of sick minds." He attached records describing the accusers as unruly and argued that they had been armed with knives, scissors and scythes when they escaped. On July the 8 th , the case was shelved. Official documents provide us with more precise information on dates, names and regulations, but a complete lack of transparency exists when it comes to the events described: indeed a careful operation had clearly been mounted, from the choice of who would investigate the accusation to those who would rule on it, entirely to the benefit of the state personnel involved.
On his return to Ilha Grande, Satã tried to work in the tindá but was unsuccessful. He was assigned to the laundry, a job that ensured his time in jail was spent tranquilly. During this period, he had enough freedom to be able to raise a pig called Rosita as a pet (Paezzo 1972: 99) . Once again, Satã had managed to obtain a secure place where he had no problems with other inmates or even the guards. This time, though, he lacked the director's protection and needed to earn a place among the other prisoners. Not only small offenders were sent to Ilha Grande at this time, but also criminals serving all kinds of sentences. Although he always claimed to have experienced no problems with the other malandros, because he was the toughest and most famous of them, it is interesting to note that Satã contented himself with a task considered feminine within the prison, the laundry.
Júlio de Almeida, a prisoner who arrived on Ilha Grande in 1958, had contact with Satã when both of them went to Rio de Janeiro to present a witness statement in court. Júlio referred to Satã both in the masculine (ele, him) and in the feminine (ela, she). He explained that she was proficient in performing light tasks, such as washing, ironing and providing domestic services in the houses of the guards and local residents. He was never responsible for running the prison kitchen, for example, a disputed and dangerous place, since it functioned as the entry point for drugs and guns. In his words: (Green 2000: 204) . His analysis is confirmed by the gender switching made by Júlio when referring to Satã.
Satã's success in obtaining a calm situation on Ilha Grande needs to be highlighted, since the island's prisons continued to be much feared. Satã's comment on the lack of food and the difficulties encountered there raises the question of prostitution within the institution, a problem absent from the official documents:
And the hunger was such that I saw a prisoner with half a kilo of flour and a bunch of bananas have 4 or 5 lads offering themselves as women to him. In exchange for a meal (Paezzo 1972: 86-7) .
The mediatic escape of Carmem Miranda
In the Paezzo narrative, Satã's third imprisonment on Ilha Grande was to serve a ten-year sentence. The reason is unclear. Satã had been advised to talk to the head of security, Ivo Moura, but did not do so due to his attempt to escape. He also recalled that he set off aboard the tugboat Laurindo Pita, which carried more than 150 people linked to the jogo do bicho gambling game 18 (Paezzo 1972:120-131 ).
The events recounted in this narrative, the result of Satã's recollection and Paezzo's writing, probably took place, but not exactly in the form recorded. The past always arrives in the present filled with lacunas.
17 Testimony of Júlio de Almeida, referred to by the press 'The last prisoner of Ilha Grande' because he arrived at the Federal District Agricultural Colony, in 1958, to serve a sentence of more than fifty years, and settled there with his family, where he has lived to the present day. Interviews conducted between 2012 and 2015.
18 Jogo do bicho is an illegal game, banned since 1946. Extremely popular, it involves betting on numbers that represent animals.
Anyone seeking to reconstruct it fills such lacunas with their own imagination. For this reason, memory cannot be assumed to be a faithful copy of the past. The sociologist Maurice Halbwachs (1994 Halbwachs ( [1925 ) explained this process rigorously in his theory of social frameworks of memory. When individuals remember the past, they also place themselves as the main protagonist of whatever event is being narrated.
Depending on the personality and on the convictions of the person who remembers, the experienced event assumes different dimensions. The importance of individual strategies in the process of remembering the past was emphasized by social psychologists, like Bartlett (1961 Bartlett ( [1932 ). By considering both these theoretical approaches to memory, we can conclude that memories are thus neither pure imagination nor faithful portraits of the past: they form elements of plots woven from lived experiences and narrative strategies.
Someone who narrates the past is a storyteller and, in common with all such narrators, the stories are produced in response to those listening to the narrative. Maintaining discipline at the Agricultural Colony did not require the level of violence used in earlier periods. Between 1942 and 1945, the institution received special funding to keep the political prisoners under guard. For the criminal authorities responsible for the system, the political prisoners were not deviants to be rehabilitated through 'scientific treatment.' and nor did they need to engage in agricultural labour for their recuperation. Some prisoners were able to live in houses built close to the main building.
Although the Colony had its share of escape attempts, beatings and other problems encountered in the other prisons, during this period the institution provided those being held there with an amenable place to serve their sentence.
A criminal case from 1947 23 tells us that Satã had tried to enter Cabaré Brasil, a nightclub located on Lapa's main street, and was barred by the civil guard for being disorderly and unkempt. According to the document, he had fought back, first with a flick knife, quickly knocked away by the guard, and subsequently with punches and kicks. Satã was accused of causing injury, resisting arrest and disrespecting a public employee in the exercise of his duty. In the investigation into the defendant's previous life, the commissioner Ilo Salgado Bastos made a similar appraisal to Frota Aguiar, claiming that although Satã was a passive pederast, shaved his eyebrows and adopted a feminine demeanour, he was a highly dangerous individual who refused to respect police authorities. 
Conflict mediation amid chaos
According to Durst, Satã spent virtually the entire decade of the 1950s in prison (Durst 2005: 45) . In June 1949, Satã was convicted for wearing a dagger on his belt. The Commissioner Carlos Santos, discussing the information available on the defendant, claimed that despite describing himself as a cook, Satã engaged in the vice of pederasty, using unoccupied houses in Lapa. He added that Satã was feared among malandro circles and had committed a series of crimes, including assault, disobedience and resisting arrest. In
October, Satã received a sentence of 2 years and 6 months confinement and a fine of two thousand cruzeiros for the more serious accusation of attempting to sell on stolen jewels the year before. buildings repurposed from the old Lazareto site, a quarantine hospital that was built in 1884, were rundown and the cells used for confinement, located close to the shore, were humid, dark and foetid. Since Vila do Abraão is the port for boats arriving from Angra dos Reis or Mangaratiba, and situated closer to the mainland, controlling escape attempts proved difficult.
Satã cited, albeit out of sequence, three directors of CPCM -Otávio Pinto, Francisco Monteiro and Carneiro de Mendonça -who, he said, treated the inmates very well. These directors occupied the post during the second half of the 1950s when the colony was experiencing a period of rapid decline, facing overcrowding, a lack of funds, corruption among employees and installations in an advanced state of deterioration. Official records and newspaper reports on corruption, escapes and the entry of marijuana into the prison were frequent. Given the lacking of sufficient public funding to feed the inmates even, the directors granted permission for more of the convicts, those they could trust, to live outside the prison.
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These prisoners were able to plant their own fields and the institution was no longer obliged to feed them or provide clothes and medicine. Satã emphasized the difficulty faced by the directors in maintaining control of the institution:
They tried everything to keep everything under check, but the manufacture of knives increased daily. Likewise the sale of alcohol. And also the marijuana dealing, they had no idea how to put an end to it, they didn't even know that many prisoners had marijuana plantations on the actual island, even within the prison's walls (Paezzo 1972: 171-2) .
In the Penal Colony, Satã not only managed to return to his work in the laundry, he became the head of the team. He recalled that during this period he encountered a 'nervous' jail in which nobody slept from fear of being murdered. People were killed over very little: a dispute over small change, jealousy or a simple misunderstanding. He probably worked in the guards' houses too and was even allowed to have his own house. According to Júlio de Almeida's testimony, Satã lived outside the cells and looked after the house of one of the staff.
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As for his sexual orientation, Satã encountered no problems among the guards and inmates. In the Penal Colony's service orders we find penalties for pederasty listed. However, while an inmate who had hidden a bag of maize received punishment of ten days in a dark cell, an inmate who had forced another "to engage in acts of pederasty and immoral acts" was punished for just three days. 29 In this case, pederasty did not imply sexual contact between an older man and a youth, but homosexuality as an immoral act.
In the poorly supervised system in which the inmates were held at the Cândido Mendes Penal Colony, the sexual orientation of the prisoners was not a problem for its directors. Control of the sexuality of 600 men, working outside their cells and without intimate visits, was practically non-existent.
Politicians and parliamentary members occasionally manifested concern about Ilha Grande's prisons.
In May 1952, Mr. Breno da Silveira, a Rio deputy, was a member of a parliamentary commission that visited the two colonies on Ilha Grande. As well as denouncing the lack of resources, he was struck by the "drama of homosexuality," which was discovered not only on Ilha Grande, but even on the boats that took to the inmates to the prison. According to the deputy, there prevailed "neglect, negligence, complete laxity on the part of the government," which did not give the 'unfortunate' any kind of help to overcome the degradation observed there.
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Ten years later, the homosexuality of the inmates still bothered the authorities. A commission elected to present solutions to the prison problem advocated the deactivation of the Cândido Mendes Penal Colony.
Mr. Levi Ibsen de Moura, head of the commission, citing the rebellion that had taken place at another prison establishment, asserted that the CPCM's conditions were even worse. He also expressed concern over the issue of sexuality, claiming that there were insufficient guards to watch over the prisoners and that physically weaker inmates faced the dilemma of having to kill or "be corrupted." He added:
As soon as one arrives at the Colony, one notes the peculiar attitude of some of the prisoners, with their long nails, weird hair and languid looks. However, there exist cases like that of the prisoner 'Ramirinho' who killed five colleagues in six months and was finally transferred to Lemos Brito […] . 31 Satã, in his interview with O Pasquim, denied the existence of forced sexual relations in the prisons. An assertion that contradicts others he made, including in the same interview. In Paezzo's book, we find Satã's explanation that every jail had sheriffs or owners of mattresses who would choose "pretty lads, sons of a rich daddy" to be their women. If the youth resisted the sheriff, other veterans would come to help him and beat the victim until he ceased resisting. The young prisoners were seldom able to obtain support from the prison directors and when they did receive any, it came too late. Some lads obtained guns and killed in order to be respected, others went mad, and others still accepted the situation and remained silent (Paezzo 1972: 51-2) . In another passage he claimed that once while he was working in the laundry, he witnessed a murder after a new inmate refused to become a malandro's woman (Paezzo 1972: 199) . In the same book, homosexuality among malandros (scoundrels) is described in a much more generalized form: was a young vagrant and spent his first spell in jail […] Few young malandros did not become the wives of older men in their first prison terms (Paezzo 1972: 164) .
In the Penal Colony, despite the administration's difficulty in keeping 'order,' Satã, as in his earlier periods in prison, gained the respect of the inmates and guards. It is important to emphasize that he did not hold any position of power within the jail, such as those of the 'sheriffs.' The latter collected money and distributed ordered contraband, which varied from toothpaste to every kind of drug. Those who had no money became hostages to others. Satã won over the trust of the guards and assisted them. As head of the laundry team, for example, he once spotted an escape attempt by two inmates who he saw as his subordinates and immediately alerted the guards (Paezzo 1972: 165) . Whenever he could, he would try to avert fights between prisoners. Few in number, the guards used trusted 'prisoners' in exchange for small perks. For them, it was important to prevent escapes and violent -and potentially lethal -fights among the convicts.
Among guards and residents
The historian Claudia Mattos, describing the Rio criminal ethos of malandragem through song lyrics, pointed to the existence of various codes of conduct among the malandros (Matos 1982) . Satã followed some of these to the letter. He never ran from a fight, he was skilled in the use of a flick knife, and he resolved 34 On this subject, see Alvarez 1996; 2002. but mainly in response to escape attempts, thefts, assaults and homicides -or, in other words, in situations that undermined the institution's everyday running and the reputation of its staff. The colony guards were extremely violent, a situation made critical by the lack of supervision by the central administration over the penal colonies, the small number of employees, and the precarious conditions to which the prisoners were subjected.
In the Ilha Grande colonies, Satã was not persecuted for being openly homosexual by either the inmates or the guards. Among the former, moral condemnation of homosexuality appears not to have been widespread. Foucault observed the irony of attempting to treat homosexuality through imprisonment, where those found guilty are placed in close contact with other men (Foucault 1994: 673 In a case from the 1970s, the suspect, a head of security from the Cândido Mendes Penal Institute (IPCM), cites Satã as his partner in running a brothel. 38 The accusation was judged groundless and the case closed. However the accusation shows the existence of different codes and ways of life among the residents.
The guards of the former prison had much more financial power than the other residents. Some had been accused of corruption and the residents looked on them with suspicion. The friendship between Satã and the guards was nuanced. In a newspaper interview from the 1970s, Satã claimed that the guards, very often illiterate, joined the Colony's administration as residents of the island, without any other qualifications for the job. He went on to denounce the local violence:
This island is a land where if the child cries, the mother doesn't hear: if the child dies, the mother doesn't see.
And those of us here see little, because if we look too closely, they order our eyes to be gauged out: if we say too much, they order our tongue to be torn out: and if we hear too much, they order our ears to be bunged up.
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Satã continued to earn money from the same activities he performed while in prison, washing clothes and cooking. According to Dona Nair, Satã sometimes had no money at all, but people would ask him to make snacks for marriages, cook fish stews and perform other jobs. He knew many people off the island who could help him.
In sum, on his successive returns to prison, Satã found various ways of finding a niche for himself and gaining perks. He was skilled in the construction of his personas, as though he were on stage. This Italian word, derived from the Latin, per sonare, or 'sounding through', commonly used in the artistic field, helps us comprehend behaviours and identity constructs. The Canadian sociologist Erving Goffman is famed for his dramaturgical approach in which social interactions are analyzed as theatrical performances. Goffman analyzes diverse representational strategies, arguing that these constructs vary from situation to situation, group to group, and cannot be comprehended either in terms of a strictly individual motivation or as the imposition of collective representations. The multiple roles performed by individuals over the course of life are seen as an open game in which individuals can either conform to the set of existing norms and values, or resist the imposed disciplines (Goffman 1983 ).
Michel Foucault placed less trust in individual strategies and denounced the conformity of subjects to powers exerted on their habits and bodies. For him, the power inherent to the various networks and entanglements that constitute us, or 'biopower,' is rarely negotiable (Foucault 1987 Recently, Satã's life trajectory has been re-explored by authors studying sexuality and gender since it allows a reading of a fluid identity that shifts position -that is, a non-identity -as it encounters and opposes prejudices and hostilities. 
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